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…in the Business Lounge
Processional Giants
Bertilak de haut desert
& Morgan Le Fey
Makers: The Grand Order of Guizers

Bertilak & Morgana (aka Morgan Le Fey) have been
paraded all over Europe and are now in retirement at
UCS. They are made from fibreglass and mounted on
frames made from steel, aluminium and wood.
Bertilak, The Green Knight, first walked in the Giant Parade that formed
part of the opening ceremonies for the Barcelona Olympics in 1992. Two
people walked him on that occasion, but found him so heavy that after
the event his frame was modified to fit a team of three.
He accompanied the Secretary of State for Transport
Malcolm Rifkind on his mission to mark first contact
between the French and English at the completion of the
Channel Tunnel but was too tall to enter the tunnel
itself. In the photo Dave Lobb, Bertilak’s maker, raises a
giant glass of champagne in a toast.
Morgan Le Fey, also called Morgana, is younger than Bertilak, and lighter
too. By the time she was made GoG members realised the need for a
‘one-person’ giant for their family.
Morgana is the half-sister of the legendary King Arthur and features in
many Arthurian stories. She is not just one of the Royal Family, but also
a pagan priestess, deeply mistrustful of the new religion, Christianity,
which is spreading through Arthur’s Kingdom. Morgana carries a silver
sickle, to cut mistletoe at midnight so it retains its magical properties. On
her forehead you will see a crescent moon, a symbol of her faith. In her
bag she carries giant skirt pins, to hold up her skirts when crossing
muddy fields.
They had a ‘big brother’ – Gogmagog (pictured
right) – also made by the Grand Order of
Guizers. Unfortunately much of this giant was
destroyed when one of the vehicles his
disassembled body was transported in was
stolen and set on fire.
Now only his sword remains. That is safely in
storage at UCS and can be seen by arrangement
with Mythstories’ staff.

L’Auca de Fouke le fitz waryn
Quatrains by Michael Rosen
Cartoons by Graham Higgins

An auca is a form of comic strip from Catalonia, with verse captions, dating from the 17th
Century. Tiled aucas can still be seen on the walls of some streets in old Barcelona.
This photo is of a tiled version of ‘L’Auca de Senyor Esteve’
(photographer, Carlos Lorenzo). Which dates from the 20th
century, being the comic book form of a 1907 novel (1917 play)
by a famous Catalan writer, Santiago Russinyol.
Aucas
traditionally (but as you can see not always) tell their stories in 3
rows of 9 pictures.
Mythstories’ auca depicts the first and last adventure of Fouke le fitz waryn III, the real life
‘Robin Hood’ from Whittington Castle, Shropshire.
It was commissioned in 2019 with funding from Arts Council England.
The cartoons were drawn by Graham Higgins, following a community workshop at University
Centre Shrewsbury in conjunction with Shrewsbury International Cartoon Festival.
The quatrains beneath the cartoons were composed by Michael Rosen
in 2003. They are part of a poem commissioned by Mythstories, also
funded by Arts Council England, based on a traditional romance
written in Old French prose. This ballad was written in the mid-13th
Century, shortly after the death of Fouke le fitz waryn III and details
his life’s exploits which, as well as Robin Hood’s adventures, it also
includes killing dragons, rescuing princesses, fighting pirates and
finding the Holy Grail. The remnants of the original ballad are held in
the British Library.
The complete poem was performed by Michael Rosen at Whittington
Castle in 2003. The work can be found on Mythstories’ website, with a
hard copy kept in UCS SGH004. This can be seen by arrangement with Mythstories staff.

King Arthur’s Shropshire
Images of locations nearby associated with Arthurian legends
These canvas prints show the principal locations in and around the County, where stories of
the King and his knights are still told.
Oswestry Hillfort – the birthplace of Guinevere.
Mitchell’s Fold – where Arthur took the sword from among the stones.
Wroxeter Roman City (Viroconium) – where Camelot was built on top of the Roman ruins.
Whixhall Moss – where King Arthur’s knights were saved by a White Lion from the fairy world.
Hawkestone Park – the site of many battles between King Arthur’s knights and the giants.
White Ladies Priory – where Guinevere retired.
Hem Moor – the site of Arthur’s last battle.
The Gungrog Plain – across which Arthur’s body was taken in a barge from the battlefield.
The Berth – Arthur’s burial place.
Berth Pool – where Arthur’s sword, Excalibur, was returned to the Lady of The Lake.
Rhyd-y-groes – where the ghosts of Arthur’s Knights still do battle today.
The White Plain – mentioned in Merlin’s prophecy on Arthur’s death.
Whittington Castle – where the Holy Grail was found in the mid 13th Century.
Alberbury Abbey – built to house the Holy Grail.
Hawkestone Park Grotto Hill – where the Holy Grail was found in the 19th Century.
Much Wenlock Priory – where King Arthur’s crown jewels are hidden.
In 2019 Mythstories sent storyteller, Jake Evans, on a quest to visit all these sites. He bicycled
over 170 miles in three days, telling the stories to members of the public he met en route.
He also filmed the sites and, of course, videoed himself telling the stories in situ. His story
can be found on Facebook. Search for Mythstories – King Arthur’s Shropshire.
Mythstories also organised a public research session at Shropshire Archives, when participants
studied maps of the sites to look for other clues as to why the stories are associated with
these places. For example, participants unearthed a map which names the fields near The
Berth (the traditional burial place of the Princes of Powys, as well as King Arthur) as ‘Jongleur’s
field’ and found that ‘Jongleur’ was the medieval word for a magician. Could Court bards or
even Merlin be buried here? These maps and other material helped participants understand
how the landscape would have appeared in the 6th century – the time of the stories.
The canvas prints, Jake’s quest and the archive session were funded by Arts Council England
If you want to delve into the research which backs up Shropshire’s claims to be the home of
the King on whom this legend is based, please consult ‘King Arthur – The True Story’ by
Graham Phillips and Martin Keatman, a copy of which is in the bookcase opposite.

Shropshire Stories
Acrylic Paintings by Dez Quarréll – donated 2001
Prints by Joseph Scrobb – donated 2019
These paintings and prints illustrate some of Shropshire’s traditional stories, many of which
were recorded by folklorist Georgina Jackson over several decades during the mid-1800’s.
These later appeared in the book ‘Shropshire Folklore’ by Charlotte Sophia Burne.

The paintings, from left to right, depict:
Wellington - The Wrekin - one of the stories which tells how (and why) a giant created the
Wrekin
The Stiperstones - Wild Edric – a legendary Saxon ruler who married a fairy and whose spirit
protects the hills and their people to this day.
Hawkestone Park - The Fox’s Knob – where a fox lead a pack of hounds to their deaths (and
inspired Mary Webb’s book ‘Gone To Earth’
Wroxeter – Viroconium Roman City – where according to local legend, the sparrows
dismantled the abandoned buildings
Bomere – Bomere Pool – where a town and its ungodly people was destroyed one Easter Eve by
fire and flood, now haunted by a roman soldier seeking his love who perished that night.
Ludlow – St. Lawrence’s Church – evidence of one of Robin Hood’s rare bad shots. His arrow
landed on the roof of the Fletcher’s Chancel, rather than on top of the spire.
Nr. Priest Weston – Mitchell’s Fold – where a witch milked dry a magic cow which was giving
each village family a daily pail of milk to save them from famine.
Cleobury Mortimer – Milburga’s Well- where St. Milburga fell from her horse and then,
although unconscious conjured a healing spring to come to sooth her injuries.
The prints depict:
the Goddess Sabrina
the story of The Evil Eye
the Devil on the Stiperstones
the Giantess with her golden torque buried on Llanymynech Hill
the creation of The Wrekin by two giants.
A reference copy of Shropshire Folklore is kept in the library store. If you would like to see
this, please ask a member of the Mythstories team or library staff.
Audio and written versions of the stories depicted in the paintings can be found on
Mythstories website at http://www.mythstories.com/options.php or ask one of the
Mythstories team to tell you the tale.

The Flying Donkeys Storytelling Club
Screen – Maker: Rachel Moses
This screen formed a backdrop for storytellers performing at the
Flying Donkeys storytelling club in Derby. It was commissioned by
the Club from artist Rachel Moses and the pictures depict many of
the storytellers who told at the Flying Donkeys in the past.

Cartoons – Artist: Zora Payne
These twelve cartoons, five of which you find in the adjacent Glass
Corridor which leads to the library, record a year at The Voice Box,
Derby.
To quote club member Helen Frances:
"Zora was a student at Derby University - graduating in Art
Illustration in 2005. ……… Following graduation, she set to work to
execute the paintings, working from a massive portfolio of sketches.
………… The result shows the workings of the storytelling process on
both audiences and tellers."
Front of House at The Voice Box on Foreman Street – Martin King greets the audience. You
can see Derby’s famous ‘Flying Donkey’ descending on a rope from the cathedral tower.
Pete Castle dreaming up an article for ‘Facts & Fiction’. In the background a regular openmic teller Rowan Beton and visiting storyteller June Peters with her violin.
Helen Francis and a fairy-tale tree surrounded by generic story images.
Raymond Greenoaken with his concertina telling the story of ‘The Devil and The Nut’.
Graham Langley riding on a dolphin and accompanied by fairies playing a trombone, with
audience members in the foreground.
Paula Martin mimicking a frog imitating Paula Martin. Paula, from Buenos Aires, visited
Derby in 2005.
Annie Noble, wrapped in a cocoon of stories, and Storyteller and Musician, Nick Hennessey,
with a fishing net over his shoulder.
Hugh Lupton and percussionist Rick Wilson, tell the story of Beowulf.
Storyteller, Giles Abbott, with fingers and toes transforming into serpents.
Eddie Lenihan fighting the ‘little people’ of his native Ireland.
Martin King’s story of man who constantly carried a photograph of his beautiful wife.
Naomi Wilds washing up at the end of the evening, assisted by fairies and club regulars, while
stories seem to be much in the minds of the departing audience.
The Screen and Cartoons were commissioned by The Flying Donkeys Storytelling Club, Derby,
funded by a grant from Arts Council England, and donated by the Club to Mythstories.

THE Mythstories / Society for Storytelling LIBRARY


All books on display are labelled and catalogued on Mythstories’ system.



They belong either to Mythstories or to The Society for Storytelling



They are for reference only



There is no system for booking them out – in keeping with the oral tradition.
 They should not be removed from the building.
 They should be returned to the correct bookcase.
Mythstories welcomes donations of books of traditional tales.

UCS Block B UG Floor Business Lounge
Contains books of traditional tales from:
 English Counties,
 England
 Wales
 Scotland
 Ireland
and Medieval Romances (eg: King Arthur, Robin Hood)

UCS Block B UG Floor Glass Corridor to Block C
The Lisa Watts Collection (part – balance in the Library Store)
Storyteller Lisa Watts died in 2016. She was a pioneer of
Theatre in Education during its heyday the 1960's and '70's. She
came to storytelling in the 1990's bringing an unparalleled and
practical insight and experience to the understanding of how
stories worked in communities and education. She influenced
storytelling practice across the Midlands. Her library is an
example of the type of background work storytellers do. It
shows the breadth of reading and the personal interests that
motivate a teller to tell their tales.
And on the top of the bookcase:
The Pat Keysall Collection – the library of Eastbourne Storytellers storytelling club
Eastbourne storytellers met monthly for many years before the club folded in 2018. These
books were donated to the club by Pat Keysall, a founding member. They illustrate the stories
and ideas discussed between practising storytellers, both professional and amateur.

…in the UCS Library

Who Tells Stories?
Posters
from Crick Crack Club, the Traditional
Arts Team and storyteller Helen East
Photographs
by Sandstone Trail Ranger
Cross stitch embroidery
by Evelyn Ives
These posters depict events from the modern UK ‘storytelling revival’, which
began in the 1980s.
Poster and events listing from the first major UK festival held at Battersea Arts
Centre in 1985. Many of those appearing went on to become major figures in
the international storytelling scene. Audio recordings of these artists can be
found in “The LCIS Archive of performance storytelling” held in SGH004.
Poster and events listing from ‘Breaking the Silence’ a story collection project
that took place in Shropshire in 1994. The original cassette tapes have been
digitized and are also available in SGH004.
Photograph of Katy Cawkwell telling Rhiannon in the Queen’s Parlour Cave, off
the Sandstone Trail in Cheshire in September 2004 as part of a Mythstories /
Bolesworth Estate collaboration for Step Into Cheshire funded by European
Leader+. This performance space, used later in a series of “Storytelling Goes
Underground” Arts Council funded events proved to be an otherworldly
experience for tellers and audiences who were never quite sure how much time
had elapsed while in the cave.
Poster celebrating ten years of ‘the Young Storyteller of the Year’ competition.
This competition, held annually from 2004 – 2018, launched the careers of
several of today’s professional storytellers. Watch some of the performances
from the more recent competitions on YouTube.
And the cross-stitch work celebrates Shropshire author Mary Webb, 1881- 1927,
whose work was inspired by the local folktales she heard as a girl from her
Schoolmaster Father.

Shropshire folktales continue to be an inspiration to writers to this day. Between
2003 – 2006 Mythstories received Arts Council England funding to commission
three poets to respond to local stories. Michael Rosen reworked ‘The Ballad of
Fouke le fitz waryn’ in quatrains, Fred D’Aguiar produced 17 poems on the
stories of Ellesmere and Catherine Fisher, working with storyteller Daniel
Morden, responded to Richard Gough’s ‘The History of Myddle’ (written 1701).
Their poems can be found on the Mythstories website: and the manuscripts, and
a copy of Richard Gough’s ‘Chronicles’, can be found in the Shropshire section
of the books in SGH004.

…on the Terrace opposite Reception
8 Vitrified Clay tablets

The Epic of Gilgamesh
Maker: Neil Dalrymple
One of the families who visited Mythstories during 2004 included a 3-year old
who was deaf, dumb and blind. Staff asked her parents if they could tell her a
story by drawing on her hand, but were told she would not understand and
would be quite happy feeling the walls as ‘they were different to the walls at
home’. She was, but Mythstories’ staff became acutely aware that the museum
did not have an exhibit that could tell her a story.
Two years later, in 2006, the museum obtained funding from NESTA (The
National Endowment for Science, Technology & the Arts) under its Illuminate
strand to improve kinaesthetic interpretation. Sculptor Neil Dalrymple was
commissioned to make a story that visitors could touch.
Neil worked with a group of secondary school pupils with
special literacy needs. They were told the story of Gilgamesh
in episodes and asked to respond by drawing the picture
that the episode had created in their heads. Neil took these
sketches to his studio and used them as the starting point
for the eight vitrified clay tablets that make up the series.
Neil's tablets call out to be touched, adding that extra
sensory dimension. And, noticeably, very young children will close their eyes
while feeling the tablets.
The Gilgamesh story is thought to be the earliest surviving literary work, dating
from around 2100BC.

These tablets depict this part of the Gilgamesh story:
Gilgamesh, King of Uruk, was two-thirds god, one-third human, 18 feet tall and a
seething tower of testosterone. No woman was safe from him and all men were
his slaves.
The gods needed to tame Gilgamesh so the people of Uruk could live in peace.
They created Enkidu; part-man, part-beast. Gilgamesh and Enkidu fought, and
became friends.
They went off on noble adventures. But eventually Enkidu died. Gilgamesh
grieved and realised that one day he too would die. Gilgamesh could not come
to terms with this. He set off on a quest to find eternal life.
He walked to the end of the earth, to the dark mountain and its entrance
guarded by scorpions where the sun rose and set. He walked through into the
absolute emptiness between this world and the next; the gods’ domain.
He emerged in Paradise and the gods tempted him to stop there. But Gilgamesh
went on, he knew he must find Ut’napishtim and his wife, the couple who had
survived the great flood and been granted the secret of eternal life.
Gilgamesh cut 360 tree trunks for Urshanabi, the boatman, to use to punt him
across the sea of death. There he met Ut’napishtim, who agreed to share the
secret if Gilgamesh could conquer the ‘little death’ of sleep. Gilgamesh failed,
and was about to return defeated when Ut’napishtim’s wife intervened.
Gilgamesh did not deserve eternal life, but surely he was worthy of the power of
rejuvenation?
Ut’napishtim told Urshanabi to take Gilgamesh to the centre of the oceans and
hold the rope while Gilgamesh dived down to pick the thorny plant ‘the old man
becomes young’.
Gilgamesh decided to return home and test the plant on one of his subjects.
Half-way home he slept, and a serpent smelt the magic plant and ate it. It
slithered away, leaving its old dry skin discarded on the sand. The plant was
gone but the realisation had come ‘it is not for man to live forever’.

Also available to researchers on request is access to
SGH004 Library Store.
This room is usually manned by Mythstories curatorial staff on Tuesdays,
Wednesdays and Thursdays between 11.00am and 4.00pm, otherwise ask at the
UCS Library Reception Desk for access.

The Library Store contains the following book categories:•
•
•
•
•
•
•
•
•
•
•
•
•
•

Encyclopaedias & Dictionaries
Symbolism & Festivals
Places in Britain, especially Shropshire
Ballads
Poetry
Children’s Corner
Celtic
Religion
Ghost Stories
Urban Myths
Shakespeare
Modern Tales (based on traditional tales)
Reminiscences
Reference (historical background information)

The book hospital (for volumes requiring conservation)
Overflows of
•
Liza Watts Collection
•
Story Anthologies
Newly-donated books pending cataloguing
Magazines and Periodicals
•
Storylines – the newsletter of the Society for Storytelling
•
Facts & Fiction
•
Blethers – the newsletter of the Scottish Storytelling Centre
•
The Crack – Short lived magazine produced by The Crick Crack Club
•
Parabola – America story related magazine
•
Borders – periodical of the Anglo Welsh Poetry Society
•
Raw Edge – Writing magazine for the West Midlands
and miscellaneous / one-off magazines and Festival programmes.

Archives
The Archive Acer Computer holds two archives:
•
The LCIS Archive of performance storytelling contains storytelling
performances, talks and interviews collected between 1983 and 2007.
•
‘Breaking the Silence’ is stories and life-stories from places in what is now
the two counties of Telford & Wrekin and Shropshire collected in the early
1990s. (Stored in the LCIS audios file but not indexed)

CDs and cassettes by various storytellers plus tape/cd machine to play them.

There is also material (currently not indexed) which include…
•
Papers from Margaret Leona
•
Papers from Maureen James
•
Simon Heywood’s PhD material
•
Grace Hallworth’s correspondence with Society for Storytelling

The Grace Hallworth collection of dolls (augmented)
Although the dolls come from all over the world most are
unified by their collector, Grace Hallworth. The well
known Trinidad born storyteller, author and librarian had
a passion for dolls and wherever she travelled a new doll
would come into her care.
Now residing again in the UK Grace kindly donated her
dolls to Mythstories and you will find them on top of the
bookcases.
Two other dolls were made and donated by the late Esther Simpson, a regular
visitor to the museum during its early days.
"In 1983 I was given this porcelain head, arms
and feet on condition that I made a DOLL! As I
was a student of Anne Dyer's at Westhope
College near Craven Arms I was instructed
how to make the body, stuff it with sawdust,
attach the arms after the porcelain hands had
been sewn in, then the legs and feet. I then
measured up and designed the Victorian type
underclothes, dress, jacket and hat. The hair
was clipped from a young Negro man friend (who contributed his curls). I dearly
love my 'little lady'."
We use Mary in the story of ‘A Ticket to
Heaven’ where her true love, Jack, meets
the King of the Fairies and is given a ticket
to heaven so he can marry Mary.

On the next pages are instructions of how
to make a ticket to heaven for yourself.

1.

Take a sheet of A4 paper and fold it 4 times as pictured below.

2.

Now rip the folded piece of paper into 3 pieces as below.

3.

Unfold pieces 1 and 2 and assemble as below.

Well, that certainly isn't a "Ticket to Heaven".
4.

Try unfolding piece 3 as below.

Now that's more like it. Now you have your own "Ticket to Heaven" you'd better
keep it safe.
This beautiful miniature doll, her tray and basket of
wares was also made by the late Una (Esther) Stimson. It
was one of the very first exhibits donated to Mythstories.
The Welsh pedlar pays homage to the carriers of stories
from place to place, age to age. It wasn't just the tray of
haberdashery she carried from house to house, but the
news and a weight of traditional tales to delight and
entertain her customers.
The doll had come off display at Llanidloes Museum and
Esther was looking for a good home for her, luckily for
us that was Mythstories.

