Mythstories Gallery Guides

@ Mythstories museum of myth & fable
University Centre Shrewsbury
W Guildhall
Frankwell Quay
Shrewsbury
Shropshire
Mythstories SY3 8HQ

Registered Charity no. 1161594



Entering Block A 3™ Floor Corridor turn rightto SGH 306

Scroll of the 8 Immortals

Silk scroll on canvas backing
Donated by storyteller, Ben Haggarty.

This scroll depicts ancient Chinese super heroes.
Although some of their stories were first told way back

in the mists of time many still have a contemporary
resonance.

&hangGuolLao6 ri des backwards on a mule, whicl
space to a situation which can only be r ¢
Zhang Guo Lao can fold the mule up and put it in his pocket.

oHe Xian Guo hol ds a healhe mayglsovwcarny g mudsioat u s
instrument known as a sheng, a bamboo ladle or fly -whisk.

0Cao Guojiuo dresses in official robes an
the patron deity of acting and theatre.

oLi Ti eguai 0 | s-temperads w it lalsoebenavalaht ta thel poor, sick
and the needy, whose suffering he alleviates with special medicine from his
gourd. Often shown as an ugly old man with dirty face, he walks with the aid of

an iron crutch.

oLan Cai heo is a boy olyanpiguods clathing and Gamdying n S
a bamboo flower basket and/or a pair of bamboo castanets. Lan left the human
world by riding on a celestial swan or crane into Heaven.

oL¢ DonghChnése sclsolar and poet who is considered to be one of the
earlies t masters of the tradition of neidan or internal alchemy. He often bears a
sword on his back that dispels evil spirits.

oHan Xiangzi 6 studied Taoist magical arts
often depicted carrying a dizi (Chinese flute).

oOZmagl i Quano is shown with anddolds a ieaher oa n d
horsehair fan . He has w isps of hair on his temples, a beard down to his navel
and is often shown drinking wine



Continue to the opposite end of the  Corridor to SGH3 02

The Kebra Ne gast

story cloth  on loan from storyteller Helen East

They worshipped the serpent. / They planned to kill the
serpent e . And so begins the
(the Glory of Kings) .

This story is central to Ethiopian society and history. The scroll 0s
meeting between Sheba (Mageda) and King Solomon. Mageda becomes Queen of
Ethiopia, goes to meet King Solomon and is seduced. Their son is Menelik
(Nebuchadnezzar in the Old Testament). At the heart of the story is the belief
that Menelik brought the ark of the covenant from Israel, and hid it in Ethiopia.

The scroll has been represented by painters through the generations . It always
has 44 squares, each square telling a specif  ic part of the story. The quality and
detail diff er, depending on the talent of the painter. S  toryteller s use the scroll to
tell the story, elaborat ing and embroidering around each depicted scene.

Read the images like a book left to right:

. They worshipped the serpent.

. They planned to kill the se  rpent.
. They mixed poison.

. Fed the poison to a goat.

. Went with the goat.

. Gave the goat to the serpent.

. It killed the serpent.

. They tell the king the serpent is dead.
. They speak to Mageda.

10. Mageda's father dies.

11. Mageda reigns.

12 . Merchants go to Jerusalem.

13. They will send spices.

14. They depart with the spices.

15. The spices are presented.

16. Mageda will visit King Solomon.
17. Mageda and boat.

18. Mageda at Solomon's gate.

19. Mageda and Solomon meet.

20. Solomon gives a banquet.
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21. Mageda's dinner.
22. Solomon confronts Mageda.
23. Solomon seizes Mageda's maid.
24. Solomon sleeps with Mageda's maid.
25. Solomon seizes Mageda.
26. Solomon sleeps with Mageda.
27. Solomon gives Mageda a ring.
28. Mageda goes home.
29. Mageda gives birth to Menelik,
the maid's child is also born.
30. Menelik and his friends play ganna (hockey)
31. Menelik says: 'tell me about my father?'
32. Mageda shows him a mirror.
33. Menelik sets off to see Solomon.
34. He arrives in Jeru salem.
35. Menelik meets Solomon.

36. Menelik understands. Performance Storyteller
37. Menelik goes to school and learns Hebrew. Sally Pomme Clayton
38. Menelik is given the ark of the covenant. rehearsing with her
39 M lik takes th K Ethiopian story scroll,
- viene ' akes tne ark. preparing to tell 'The
40. Menelik shows the ark. Tales of Solomon and
41. Mageda enthrones her son. Sheba’ at Derby's
42. The seal prevails. Flying Donkey's

storytelling club. (2007)

43. Mageda's deathbed.
44. The obelisks to Mageda.

% Horus

cloth on loan from storyteller Helen East

The appligue cloth shows Horus, the falcon -headed son of Isis and Osiris. In a
complicated saga the god Osiris is first duped by his brother, rescued by his wife

Isis an d eventually decides to rule the Underworld. It is left to Horus to avenge

his father.

On the next page is a version of the story told by Bilston school children, part of
a project delivered by artist in residence Dez Quarréll in 1992.



OSIEIS AND HIS WIFE
IsiS WITH THEIR
EGYPTIAN SUBJECTS

DSIEIS BIDDING HIS WIFE,
I5IS AND HIS SON, HORUS
GOODBYE , BEFORE SETTING
OUT ON HIS TRAVEL S

SET, 0s5IRIS!
BROTHER,

,! ‘ "‘
. 4 \! Y

B )| FAT MEN TO SET CHALLENGING THEM | | osirIS 1S FITTING HIMSELF
2| ovERTHROW TO GET INTO THE JEWEL Y | INTO THE BOX WHITE SET AND
OSIRIS COVERED BOX THE FAT MEN HOLD THE LID

l GATHEEING 72

THE 8oX,NOowW A |
COFFIN, WASHE S
UP NEXT TO A
TAMARISK TEEE
ON AN ISLAND

B sz7 crors THE
W 200y oF osipls
"\ nTo 14 PIECES

I5IS USES MAGIC TO SEW
THE 8ODbY TOSETHER

e/

. -

IRIS & OSIEIS HAVE
SONE TO RULE THE
UNDERWORLD.

| I5/5 GATHEEING
THE PIECES OF
BODY TOSETHER
ASAIN

Told by pupils
from St Leonard's

Primary School,
Bilston 1992

part of The Mosaic
Herb Wheel project




And take a look in what appears to be a store in the
corner of the room it 1 s, I N
are jJjust some of the artefact

Palekh Story Plate

Manufactured by Tianex

An oak tree greening by the ocean;
A golden chain about it wound;
Whereon a learned cat, in motion
Both day and night, will walk around,
On walking right he sings a ditty,
On walking left, he tells a lay

from the preface to oOLukomory

Not one story, but many, are shown on this fabu lous Russian plate. Museum
friend, Gretel, was searching through bric -a-brac shops in Shrewsbury for
something completely different when she came across this beautiful Palekh
plate, one of a series of 12 on Russian legends. She donated it to the museum

in 2007.

Can you find: 30 handsome armoured heroes?
A mermaid sitting in a tree?
The woodsprite?

A warlock carrying a warrior?
Kashey with the treasure?

Palekh Box

showing a scene 0The Ta

Donated by storyteller Roisin Murray

Palekh is a Russian folk handicraft of a miniature painting, which is done with
tempera paints on varnished articles made of papier -machée.



It dates back to 1923 in the village of Palekh, and is based on a long local
history of icon painting. The Palekh m iniatures usually represent characters
from real life, literary works, fairy tales and songs. They are painted with local

bright paints over the black background and are known for their delicate and
smooth design, abundance of golden shading, and accurate silhouettes of
flattened figures, which often cover the surface of the lids and sides of the
articles completely.

The miniatures are usually set off with a complicated pattern made with gold
dissolved in aqua regia.

THE TALE OF TSAR SALTAN

Tsar Saltan overheard 3 sisters day -dr eami ng about being m
would prepare a feast for the worl do said
said the second 0 I woul d gi ve him an

compared said the third.

Tsar Saltan married the third sister, the first became the palace cook and the
second the palace weaver. The sisters and their friend, Barbarika grew jealous of
the new Queen.

The Queen had a beautiful baby boy and sent a messenger to tell the Tsar.

Butthesisters substituted the message for one wh
has borne neither a son nor daughter, neither a mouse nor a frog, but has given

birth to an unknown | ittle creatureo.
The horrified Tsar sent a message back saying no action should be tak en until
his return.

But the sisters substituted the message f
baby must be put i nto a barrel and thrown

And so it was
Inside the barrel the Queen wept and her son grew stronger.

They were washed up on an island, the son made a bow & arrow and went
hunting. He saw a black hawk attacking a swan and killed the hawk. The white

swan thanked him, explained that the hawk had been a wicked wizard and

promised to serve the son forever.

The son returned to the Queen and told her his tale. They both fell asleep.
When they awoke they saw that the swan had created a wondrous city for them
to rule. The son took the title of Prince Gvidon.



One day a merchant ship put in at the city tradin g furs. The merchant told
Prince Gvidon they planned to sail on to the Kingdom of Tsar Saltan. The Prince

told the swan he wanted to see his father. The swan turned the Prince into a

gnat and he hid himself 1 n a crack of the

When the merch ants met Tsar Saltan they told him of the wondrous island and

city and sang the praises of Prince Gvidon. The Tsar wanted to see this land for

himself, but the sisters and Barbarika played down the marvels of this new land
saying Owhat | s sraesqulirrel yhat aite airder @ dir tree cracking

gol den nuts containing kernels of pure er
stung Barbarika in the right eye, flew home and told the swan about the squirrel.

The swan created the singing squirrel in Princ e Gvidonds courtya
built a crystal house for it and ordered a guard to stand watch and a scribe to
record each nut shelled.

One day a merchant ship put in at the city. The merchant told Prince Gvidon
they planned to sail on to the Kingdom of Tsar Saltan. The Prince told the swan
he wanted to see his father. The swan turned the Prince into a fly and he hid
himself in a crack of the ship.

When the merchants met Tsar Saltan they told him of the wondrous island and

city and the squirrel and  sang the praises of Prince Gvidon. The Tsar wanted to

see this land for himself, but the sisters and Barbarika played down the marvels

of t his new | and saying 0 a-threg rhandsbreer youmgo n d

knights, led by old Chernomor, rising from out of the raging sead
Barbarika in the left eye, flew home and told the swan about the knights.

The swan told Gvidon the knights were its brothers. The Prince climbed his
tower in time to see the knights and old Chernomor coming out of the s ea. They
promised to come each day to protect his island.

One day a merchant ship put in at the city. The merchant told Prince Gvidon
they planned to sale on to the Kingdom of Tsar Saltan. The Prince told the swan

he wanted to see his father. The swan turned the Prince into a bumblebee and
he hid himself in a crack of the ship.

When the merchants met Tsar Saltan they told him of the wondrous island and

city and the squirrel and the thirty -three knights led by old Chernomor who came

out of the sea each day to protect the island and sang the praises of Prince
Gvidon. The Tsar wanted to see this land for himself, but the sisters and
Barbari ka played down the mar vel s of t h
amazing was a Princess who lives beyond the seas. The light of day pales
against her beauty, the dark of night is lit up by it and her words are like the



murmur of a tranquil brook. The bumblebee stung Barbarika on her nose, flew
home and told the swan about his adventure and how he wanted a wife.

The swan said there was no such Princess beyond the seas and that a wife could
not simply be cast off like a glove. Prince Gvidon said he would search the world
for the Princess. The swan sighed.

OThereds no need to travel , t mathatya desie

I'S now yours to spy. The Princess 1is
into the beautiful Princess. She and Gvidon were married that evening.

One day a merchant ship put in at the city. The merchant told Prince Gvidon
they planned to sale on to the Kingdom of Tsar Saltan. The Prince asked them to
convey his greetings to the Tsar. He had no wish to leave his bride and travel
with them.

When the merchants met Tsar Saltan  they told him of the wondrous island and
city and the squirrel and the thirty -three knights led by old Chernomor who came
out of the sea each day to protect the island and sang the praises of Prince
Gvidon and his lovely Princess whose beauty was beyond ¢ ompare.

The Tsar wanted to see this land for himself, and this time would not be put off
and set sail immediately with all his household.

Prince Gvidon met the Tsar and escorted him, the two sisters and Barbarika to
the palace. They walked past the thir  ty-three knights and old Chernomor, they
walked past the squirrel and there was the beautiful Princess. But next to her
the Tsar saw his own long -lost wife. Then he realised Gvidon was his son and
that he had been tricked.

The two sisters and Barbarika  ran and tried to hide, but they were found and
confessed everything. The Tsar was so happy that he forgave them. Then the
Tsar, the Queen, Prince Gvidon and the Princess lived the rest of their days in
happiness.

Onceafruit, a relation of
maybe not an auspicious start to life. Just look at him
now, an artwork and a story, shake him and he'll rattle
his seeds with glee.

Story Gourd

from Peru

n e
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h



This gourd has been slowly dried and then had a design etched into its flesh.
Not just pictures but the story is there in captions you'll need good eyesight to
see and a good command of Portuguese to read.

Come and see if you can fathom out the story of Juana, or ask our resident
storyteller to tell you the tale. Just get ready t o hold back the tears because this
Peruvian saga of life and death doesn't have a happy ending.

This is one of a group of storytelling artefacts acquired for the museum by
storyteller Helen East on a busy tour of South America in 2006.

This kind of rotat abl e artef act I S i deal f or tel | |
Ot here and backd archetypes

Portable Nativity

A retablo from Northern Chile
acquired for Mythstories by Helen East 2006

Retablos are a tradition in Andean folk art, miniature

three dimensional scenes housed in a portable box.
It is thought the tradition was introduced to Latin

America by Spanish priests who used the boxes in
church ceremonies.

This portable, pocket nativity comes from Northern Chile, and tells the story of
the birt h of Jesus including the odd cactus here and there.

It is a beautifully crafted artefact with baked dough figures painted and
varnished enshrined in a case of split bamboo held together by tiny leather
straps. It folds together fastened by a string of red and white wool to fit in the
pocket. The partitions between the tableaus are made from recycled card.

With one of these to carry with you you'd never be without an altar for your
prayers, wherever you go.

See also the Mythstories retablo made by Mythst ories Home Ed Gr ou




Hahoe Mask

From South Korea

This small replica Hahoe mask was gifted to the museum
in 2008 by the South Korean cultural mission. They
accompanied a camera crew who filmed the museum as
part of a world -wide fact -finding mission before
establishing a museum of Hahoe storytelling.

Hahoetal masks are the trad itional Korean masks worn in
the Hahoe Pyolshin -gut t'al nori ceremony, which dates

back to the 12th century. They represent the stock characters needed to perform
the roles in the ritual dance dramas included in the ceremony. The masks are
considered to b e among of the most beautiful and well known images
representing Korean culture and the government have named them a "National

Treasure"

It is said that a young man named Hur received instructions in a dream from his
local protecting deity to construct the masks. The decree was that he had to
create all of the masks in private, completely unseen by any other human being.

He closed himself off in his home, hanging straw rope ar ound the house to
prevent anyone from entering while he finished his task. A young woman in love

with Hur grew impatient after not seeing him for several days. She decided to
secretly watch him by making a small hole in his paper window. Once the deities’

rules were broken, Hur immediately started
vomiting and haemorrhaging blood, dying on the
spot. It is said he was working on the final mask of
Imae when he died, leaving it unfinished without a
chin. The girl then died of guilt and a broken
heart. The vill agers performed an exorcism
allowing for their souls to be raised to the rank of
local deity, and they were able to marry in the
afterlife. The Hahoe Pyolshin -gut ritual ceremony
was developed to honour them and console their
tormented souls.

The masks re present the characters in the Hahoe
pyolsin -gut dance.
They are:

Chuji (the winged lions) . They act as protectors

from evil during the ritual performance. They are long ovals adorned with
feathers and often painted red. They are not worn over the face, bu t held.



Kaksi (the young woman/bride): A goddess in the first play of the cycle and a
young bride in later episodes. This mask has a closed mouth and closed
downward lowered eyes, indicating that she is both shy and quiet. Her eyes are
not symmetrical, an d the mask is carved and painted to have long black hair.
The mask is constructed from one solid piece of wood.

Chung (the Buddhist monk): A lecherous and gluttonous character. The mouth

of the mask is a separate piece from the top and attached with cord s, allowing
for movement to represent laughter. The eyes are narrow, and there is a small

horn -like bump on the forehead. The mask is often painted red to represent
middle -age.

Yangban (the aristocrat) : The character with the most power, and therefore the
object of extreme mockery in the plays. The eyes are painted closed, with deep
dark eyebrows and wrinkles surrounding them. The chin is a separate piece from
the top of the mask, and the actors can lean forward and back to make the mask
smile or frown as needed.

Ch'oraengi (the aristocrat's servant): The wise fool, providing much of the
comedy for the plays. He has a crooked mouth with his sharp teeth showing and
bulging eyes set in a deep socket with a solid dark eyebrow. The expression of
the mask shows stubbornness, anger and a mischievous and meddling nature.

Sonpi (the teacher/scholar): Another character holding high social status, the
mask has flared nostrils and sharply defined cheekbones to show an air of
disapproval, conceit and disdain. It is wi der at the top, coming almost to a point

at the chin to represent and mock the large brain of the know -it-all scholar. The
mask has a separate jaw attached with a chord or string.

Imae (the scholar's servant): This character is portrayed as a jolly fool, with a
drooping eyes to express foolishness and naivety. The forehead and cheeks are
slanted and there are many wrinkles around the entire face and eyes. It is the

only mask without a chin.

Punae/Bune (the concubine): Punae is a forward and sexual charact er,
appearing in the plays as the concubine of either the scholar or the aristocrat.

The mask is symmetrical and made of one solid piece of wood. She has a very

small mouth with red rouged lips, cheeks and forehead. Her eyes are closed and

she has a genera | look of happiness and good -humour. The mask is constructed
with black hair painted on the top of her head and 2 cords/strings hanging from

the sides of the mask.

Paekjung (the butcher): The mask has narrow eyes and a separate jaw, allowing
the mask to have an evil grin when the actor leaned forward, and appear to be in
maniacal laughter when leaning back. The hair and eyebrows are painted black



and the mask is covered with wrinkles. The brow is slanted to represent an ill -
tempered nature.

Halmi (the old woman): The mask has wide round eyes and an open mouth,
both surrounded by wrinkles. The forehead and chin are both pointed to
represent a character without the blessings of heaven above or the promise of
good fortune later in life. The mask is one solid piece of wood.

Three of the original twelve masks are lost. These represent:
Ttoktari (the old man)

Pyolch'ae (the civil servant/tax collector)

Ch'ongkak (the bachelor)

The Pyolshin -gut t'al nori ceremony consists of ten "episodes."” They are:

Opening rituals/"Piggyback” episode . The ceremony
begins with a forty to fifty foot pole being erected to
honor the village's guardian deity. The pole has five
brightly coloured pieces  of fabric and a bell on top. A
second, smaller pole is built for the "Deity of the Home -
site," also with five pieces of fabric on the top. The
villagers and audience then prays for the Gods to descend

and bless the proceedings, and the bell on top the lar ger
pole rings to signify their approval. The villagers then

i throw pieces of clothing at the poles, trying to have them

@\ drape over them. Success would ensure personal blessings

of prosperity. The master of ceremonies and performers

v then start marching down to the performance site
followed by the audience, playing music and dancing along the way. The
performer wearing the Kaksi bride mask is carried to the performance, as she is
representing the deity of the girl, and deities cannot touch the ground. This

action earns the deity's blessing for the proceedings.

The Winged Lions Dance : Two performers carry the Chuji masks and dance
around the playing space, loudly opening and closing the mouths of the masks.

The purpose of this dance is to ensure the safety of the playing space and actors
by expelling evil spirits and demonic animals, which would be scared of the
winged lions. Once the dance is done, the stage has been purified.

The Butcher Episode : Paekjung, dances around and taunts the audience. He
kills a bu Il and then starts trying to sell the heart and other organs to the
audience. The audience refuses and he shows frustration by throwing tantrums
and shouting. He then makes an energetic attempt to sell the bull's testicles. He
runs through the audience try  ing desperately to finish his task.



The OIld Widow Episode : Halmi, tells the story of losing her husband the day
after their wedding, and expresses her grief at having been a widow since she
was fifteen. She sings a song at her loom telling her tale.

The Corrupt Monk Episode : Chung watches Punae/Bune dance around the
stage. She then urinates on the ground, Chung scoops up the wet earth and
smells it, and is instantly taken over with lust. The two dance a lascivious dance
unknowingly being watched by Sonpi and Yangban. They then run off together
to the disapproval of the scholar, aristocrat and their servants.

The Aristocrat and the Scholar Episode: Sonpi and Yangban fight over their
shared desire for Punae/Bune. They argue about their worthiness, citing
examples of their education and desire, and then compete to buy the bull
testicles from the butcher as a sign of virility. The three come to amiable terms

and all dance together. Their servants mock their and tell them the tax collector

IS coming so Yangban, Sonpi and Punae scatter.

The Wedding Episode : Villagers compete to present the couple with their
personal mat to be used for their wedding night. It is believed that anyone
successfully adding their mat to the pile will be blessed with prosperity. A smal
wedding ceremony is then performed on a collection of mats piled from the
offerings of the audience.

The Wedding Night/Bridal Chamber: Ch'ongkak ceremoniously removes Kaksi's
robe and they lay down together on their pile of wedding mats, acting out the
consummation of their marriage. Afterwards, the couple falls asleep and Chung
jumps out of a wooden chest and murders Ch'ongkak. This scene is played at
midnight, and due to its graphic nature women and children were forbidden to
attend.

Japanese rule of South Korea halted the Hahoe pyolsin  -kut ceremony in 1928.
From 1974 -1975 The Hahoe Mask Dance Drama Preservation Society collected all
existing manuscripts, meticulously recreating the ritual performance. They
continue to perform the dances domestically and internationally, as well as
training and passing on the traditions to younger generations.




Shining Threads

Made by Julie Long

These textiles were made by Julie Long as part of her
Level 2 City & Guilds course in Hand and Textile
Embroidery. They are onlong -term loan.

The bags, pictures and cushions are all designed as
props to help tell the stories they depict.

The workbook that accompani
serves as a window to examine their making
process.

two takesont he

Japanese Kamishibai

A Kamishibai of Welsh Fairy Tales
By Dez Quarréll funded by Arts Council Wales

A Kamishibai of tales of Victorian Wellington
made by the Away With Words Storytelling Club



